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A Paradigm Shift in Graphic Design Major Findings: |
) o ! . o . . Adobe InDesign CS !
Pfeiffer Consulting is a research and consulting company with its roots in creative integrates many design |
markets. We have been following the creative design and publishing environment possibilities which ;
for years, since desktop publishing started to revolutionize the way printed docu- previously required |
ments were produced. In the course of these years, several true paradigm shift specialized software |
occurred in the way in which creative professionals and designers work. The first applications. ;
one was the arrival of the ‘mmal wave of page layout‘apphcatlons The second Combinations of functionalit
=77~ “occurred when Adobe Hluﬂtrator opened up the p0551b111tles of PostScript-based Aty
such as transparency,
7777777 _ _vector-illustration, yetmlother, with the arrival of the ﬁrst desktop based digital !
| retouching tools such as Adobe Photoshop | complex table designs, |
; ; ’ ; expert typography and others
! In many respects, InDesign could represent anotlger such paradigm shift: provide strongly lncrea§ed
; the arrival of a new generation of tools which could profoundly impact the way creative potential. |
; designers work - and ultimately, the way designs look! In addition to creative |
3 Since the arrival of InDemgn, Pfeiffer Consulting has conducted a number of potential, this in!:egrati«:)n
: research projects around page layout and design proces‘ses including technology ?ffers a St_"fng Increase
: analysis and productivity measures comparing Adobe’s page layout software with in productivity and :
-~~~ -other desigm workftows. Eurmg this process we reallzed something surprising. speeds up the design :
: InDesign redefines the way graphic designers can use their page layout tool, and workflow considerably. |
: opens up significant creative possibilities; yet many designers are not aware of :
! this potential, or only use the program in a limited way . !
| | ! About Pfeiffer Consulting:
} . . . | Pfeiffer Consulting is an ,
| Researching Creatlye Potential | independent technology '
| This project was conceived to explore InDesign’s creative potential, and it research institute and |
1 does so through a research-based approach, by analyzing and experimenting consulting operation 1
“ 71~ | “some of the thousands of possnﬂé combinations of original functionality included -~ focused on the needsof |~~~
1 in the program. The illustrations included in the research reports have not been publishing, digital content
| created to showcase demgn, their aim was to explore new possibilities and to prod_uctlon, an_d new../ |
1 demonstrate unusual combmatlons ‘ meliaprofossionals. 1
| | I
1 In other words, we are not trying to demonstrate different ways of achieving the l
1 effects you already use; we are investigating visual structures and design combina- l
i tions which would be imp(g)ssible or extremely time consuming to achieve. el v
l All examples in these reports (and of course the reports themselves) were created = =
| using only InDesign, without resorting to additional programs. From the outset
1 it was clear that key software applications often used in conjunction with page
| layout software (Adobe Photoshop and Illustrator, forjinstance) are essential for
| handling vector illustrations and pixel images; nevertheless, their use tends to
1 slow down the graphic design process if these programs are used as a substitute G558 -
1 for missing functionality in the page layout application.
| | |
| To underscore that point, we measured the time necessary to achieve a given o
| design or effect. Becausq‘ in the end, how fast you c¢an achieve something is
! as important as what you ican do. |
R ] T
| | |
| | www.pfeifferreport.com
| | | 1
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Understanding the Nature
of Graphic Design

L -

correct a typo in a headline?

The logic of graphic design

Expanding the creative horizon

Whatever we create—be it a global ad-campaign of a simple PowerPoint presenta-
tion—the tools we use have a strong impact on our creations. We embrace their
potential, we bow to their limitations and integrate them in our way of working.
The tools, their shortcomings and constraints as much as their possibilities,
define the shape of our creative work.

This is particularly true in graphic design. The built-in design possibilities of
the page layout application will determine how far a graphic designer can go and
what he can do without resorting to additional applications. This is an important
aspect: however powerful programs such as Adobe Photoshop and lllustrator
may be, having to use an imaging application to create simple graphic effects
is not only disruptive and time consuming, it limits the designer in the scope
of things he or she can achieve. \Who would want to use a word processor to

Let’s forget for a second everything we know about computer programs and
desktop publishing, and let’s look at the graphic design process itself. What is
the basic design workflow? How does it work? How important is the integration
of tools? What are the levels of excellence required?

Major Points:

Page assembly, graphic
design and image work
are different aspects
of the creative process
with different needs

and requirements.

Integration of design tools
- -with-the core page tayout - - - -1
environment is essential.

InDesign expands the basic
tool set for page production
in a number of ways.

Assessing the new tools: InDesign extends
the possibilities of the page layout environment
significintly beyond the possibilities currently
available in other applications of the kind,
including transparency, expert typography
and a complete set of table building tools.

Some of these functionalities, such as high-end
composition, should have been part of desktop

page layout tools for a long time; others integrate
possibilities which used to require a second software
application. Yet another group of functions go

well beyond the existing page-building paradigms:
this is particularly true for nested frames and
compound paths, which may not seem spectacular
at first but open up enormous design possibilities.

|
However, the true creative potential stems from the

other in the standard page layout environment
and can be combined in thousands of ways.
|

Transparency Core Functionality:

® Object transparency

and placed images and graphics

® Feathered edges on objects, text, and
placed images and graphics

® Transparency support in Photoshop,
Illustrator and PDF files

® Transfer modes for objects, text, and
placed images and graphics

Expert Wpoéraphy:

® Full OpenType support, including automatic
replacement of alternate glyphs,

® Hanging punctuation

® Hyphenatjon and justification on paragraph
level, with support for horizontal scaling

® Optical kerning

® Nested style sheets

Text and illustrations © Pfeiffer Consulting 2003 except where otherwise stated. Reproduction prohibited without prior written authorization

_ fact that-all of these tools are integrated with each_ _ _ _

® Soft-edge drop shadows on objects, text,
Table Design Core Functionality: 3

® Header and Footer rows (repeating)
® Custom line styles and alternating fills,
® Transparency support l
® Supported by nested and compound frames
® Content extending over cell borders |

® Content cropped by cell borders
® Support for tilted, rotated
and sheared tables

Graphic Des:ign Core Functionality:

® Nested Frames
® Compound paths
® Stroked text
® Gradient on text
__ ® Gradient bl’j strokes and lines

® Custom line styles
® Transfer modes

discretionary ligatures, old-style figures etc;,

iResearch Project: InDesign CS Creative Potential ® Understanding the Nature of Graphic Design
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There are three levels of visual work involved in the majority of graphic design
projects: page Iayout which usually consists in assembling texts and images

graphic identity of the project and elements necessary for it, and finally image
work and illustration, which consists in creating and applying image retouching
and styling effects to selected image elements.

| |
It would only seem logical for the graphic design part to be controlled by the
artdirector in the environnjent used for the page layout and assembly of elements.
However, since the adveqt of desktop publishing tools in the late eighties,
the limitations of page Iayout applications have resulted in a shift of design
work to programs initially \concelved for image and |ilustrat|on work, such as
Photoshop and Illustraton |

|
Indeed, the limitations of most widely used page layout tools have shaped the
way in which design work is currently practiced. So much so that many profes-
sionals do not necessary perceive these limitations any more.
|

The need for speed—and integration |

Anybody who works creatively (and that includes just about anybody who has
ever had to produce a docliment of any kind) has a devouring need for speed.
When you are in the process of giving form to a vision, any slowdown can in-
terrupt the creative process, disrupt a stream of ideas, and ultimately make the
dlfference between a mastefplece and a failed attempt Whlch lands in the dustbin

Creativity is thinking ahout the project, not about the tool. Painters do not
think about their brushes when they paint, writers give little thought to the
mechanical aspects of their craft—and usually hate it/when anything stands in
the way of their inspiration,; That’s why in computer related work, speed (or more
precisely absence of delay) is so important. What needs to happen needs to hap-
pen immediately. Imagine a word processor that would make you wait for each
sentence to appear on the screen, ora pencll that would leave a mark a few

| \

|

Revolutionary comliinations i
InDesign expands the basm tool set of the page layoutwenv1r0nment significantly
by adding support for transparency, expert typography : and complex tables. These
are impressive tools. The ground-breaking aspect of InDes1gns new possibilities,
however, lies in their combmatlon and integration. Taken individually, all of the
functionalities provuled by InDesign are convement Used in combination, they

imagine what you could do by combmmg them... and i 1mag1ne the effects you
could achieve by adding nested frames... and expert typography...

Methodology: The InDesign
Creative Potential Resgarch
Project was conducted by
Pfeiffer Consulting for Adobe.
The project is based

on extensive research,
technology analysis wand
productivity measures

The methodology for l
analyzing creative potential
consisted in isolating four
key areas of functionality
which InDesign brings to
the market: Transparency,
sophisticated table support,
expert typography and

We then set out to }
research the possible
combination between
these functionalities and
experiment their creative
implications. The main
aim of this analysis was

_ _not-to-see how InDesign- - - - | - —
could change current design
practices, but how the
software might changé the
way designers combine
certain graphic possibiilities.

All design examples |
in these reports were
created using only |
InDesign, without '
resorting to additioqal

programs. !

Productivity Measures:
For each major example
the necessary time ‘

to achieve the desigh
was measured using
the standard Pfeiffer
Consulting methodology
for benchmarking aqd
productivity measures. To
find out more, please \(isit
www.pfeifferreport.com

In traditional computer design |
workflows, the page layout tool acts
mostly as an aggregator: the program
which is used to combine text and graphic
elements to produce a page. As soon as a
desired effect cannot be achieved within
the page layout program, designers |
need to resort to other applications. |

Graphit design, however, is different | }
[from image work: while Photoshop and :
Hlustrator are essential tools for creating }
and manipulating vector illustrations 4nd }
pixel images, they should not be required }
[for the mainstay of graphic design work, }
which needs to be carried out within the }
page design environment to be efficient, }

Photoshop/Illustrator
|

Page Layout Application
|

Traditional Work:flow

InDesign Workflow

! 1

l 1
Image Work [
1

Graphic Design

iResearch Project: InDesign CS Creative Potential ® Understanding the Nature of Graphic Design
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Tables :
The Basic Tool Set

and its Combinations

Discovering a new design tool

For many designers, tables a necessary evil: almost everybody is confronted with
the need to lay out tabular data once in a while, and for a very long time there
was no appropriate tool available to make this task more manageable.

InDesign has offered a tool for table creation for several years now, and it does a
competent job in creating tables from scratch or in importing them from spread-
sheet or word processing programs. But here we are interested in more than just
creating simple tables in a convenient way. In fact, by virtue of its integration
with other design tools available, the table functionality in InDesign can be-
come an interesting way of shaping and presenting information.

There are many unexpected ways in which tables can extend the design po-
tential: they can be provide an easy way to create sidebars in magazines or bro-
chures; combined with customized strokes, tables can be used to create intriguing
structures or patterns. Repeating headers and footers in tables can limit repetitive
formatting.

From a graphic perspective, the possibilities are practically endless, especially
when used in conjunction with transparency, drop shadows or feathered edges.
And pasted inside another frame, tables offer a variety of ways of focusing the
actention of the reader on a particular bit of information.

Unlike other tools in InDesign, tables are not available in programs such as
Photoshop or Illustrator. It will be up to designers to experiment with these new
tools and to find the most fascinating and unexpected possibilities.

Major Points:

Well beyond their traditional
use to represent numeric

or tabular data, the tables
functionality in InDesign
offers a set of interesting
design possibilities.

- -completely new—no-widely - - |

available tool offers a
similar range of design
possibilities with tables.

In particular, combinations
with nested and
compound frames as

well as transparency
allow designers to expand

the range of possible
uses significantly.

Text and illustrations © Pfeiffer Consulting 2003 except where otherwise stated. Reproduction prohibited without prior written authorization

! The history of computer based publishing is lined with

! ground-breaking innovations which could bring the

! sturdiest image setter to its knees if used without

1 proper considerations: in earlier versions of lllustrator

! gradients could cause havoc at output time, and even

1 pixel images had their fair share of problems. Innovation
1 requires experience and learning, and this process

3 repeats itself whenever we venture into something new.

Adobe InDesign pushes the envelope in terms of graphics

capabilities, and that means that some adaptation
. modern PDF based workflow, the risks for problems
are relatively minimal: the latest iterations of the PDF
file format (1.4 and 1.5) were designed to handle

itransparency, and Posﬁscript Level 3 devices in general

'should be able to handle this feature. Older versions
of the Postscript can be more problematic: Since
1PostScript has not been conceived initially to handle
1transparency, this capébility (and features related

to it such as drop shadows or feathered edges) can
ibecome a problem wheien used on older image setters.

The most important aépect when outputting to such a
device is to pay attention to transparency flattening, a
1technique which basicélly renders transparent objects
before output. In any case, with proper preparation,

there should not be an‘y insurmountable problems: a
1growing number of high—profile publications around
the globe routinely use InDesign in production.
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_in Standard Applications

De5|gn Combinations

The medium and the message Major Points:

More than most other design assignments, tables are first of all problems of com- InDesign offers a
municating information. And more than most design elements, the information comprehensive range
in tables is definitive. One may ask a staff writer or production editor to adapt of tools for creating

. . . and formatting tables
copy to fit a design, or the illustrator to change a graphic, but rarely the same and for importing tables
logic is applied to tabular data. What is there has to stay there, and that makes from s Ireap dshleegts
the designer’s task all the more arduous. P )

There is another curious aspect to tables: the tools for designing them are
usually even more limited than the software programs used to collect the data. enhance tables or to
In short, tables are a challenge—and the fact that designers are usually not very focus the attention of the
fond of figures does not do anything to make the situation easier. viewer on specific details.

In combination with options

Tools and perspectives such as transparency and

There are two ways of looking at tables. From a straightforward perspective, it is nested frames, InDesign’s
reasonable to expect from a modern page layout tool the capacity to handle tables table design possibilities

in a competent way. InDesign offers a comprehensive range of table formatting | could redefine theway | |
options which include importing formatted tables from spreadsheets such as tabular data are presented.

Microsoft Excel, and to apply additional formatting, such as alternating fills and
strokes to make the data presented more readable. Additional options include the
use of custom line styles, as well as repeating headers and footers, which automate
formatting on tables which are covering several pages.

The second way of approaching tables is through the eyes of a designer. What
possibilities do I have to present the information at hand in a more compelling
way? How can I focus the attention on a specific detail of the table? \

On that level, InDesign’s more advanced formatting options can be put to full
use. A table can very easily be scaled and pasted inside a circular frame to make
sure a particular detail stands out. This possibility can even be extended by us-
ing a feathered edge on the frame or by applying drop shadows or transparency
effects to the table or its container.

Rethinking the way we work

In a way, table design has always been the neglected sideline of design. The basic
table formatting options provided by InDesign are powerful; combined with
other core design possibilities such as custom strokes and nested frames,
Adobe’s page layout software offers table designers a powerful toolbox.

But, as observed elsewhere in this report, this will require designers to rethink
the ways they work, and to be willing to experiment. It will be interesting to see
how graphic artists integrate tables in their creations.

Text and illustrations © Pfeiffer Consulting 2003 except where otherwise stated. Reproduction prohibited without prior written authorization
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Total ROI generated/month

Total ROI generated/year

Main Design Productivity Assignment

486.66

$470.49

ROI Projections based on Time saved Number of ROI generated | ROl generated | poj generated
incrgmental productivity gains : (seqonds) occurences/week (1 hour @$100) | (1 hour @$200) | (1 hour @$300
Photoshop Round-trip 20Mb 19.36 20 $10.76 $21.51 $32.
Photoshop Round-trip 40Mb ' 36 10 $10.00 $20.00 - $30.
Phoi‘toshop Round-trip 80Mb i 5}".66 5 $8.01 $16.02 i $24.(
Preclswn Positioning EPS Graph?c 1}04 20 $57.78 $115.56 1 $173.1
Slmple Transparency Effect i 1340 15 $58.33 $116.67 3 $175.(
Drop Shadow 88.66 10 $24.63 $49.26 | $73.¢
EXpOrtPDF s 1834 |- 20 $6574 $131.49 | - T $19T

i i Total Rdl generated/week $235.25 $470.49 i $705

i i Total RO?I generated/month $940.99 $1,881.98 i$2 822.4

| | Total ROI generated,/year $10,350.88 | $20,701.76 | $31,052.€

EE— — N B ﬁ6- -y

ROI ‘Projections based on i Time: saved Number of ROI g '
assignment—based productivity %ains (seconds) occurences/week (1 $ 1 3 1 ] 49 $ 19
Main Magazine Productivity Assignment 88:8.96 5

$1,881.98

Total ROI generated/month

Total ROI generated,/year

$20,701.76

$31 052

[ |

92.03

Smgle Page Table | 5
Double Page Table 1 264.28 5 ‘

! | Total ROI generated/month O generated ROI generate
| | | \
; ; ; our @5$200) | hour @$300
| | Total Rpl generated/year :

: : : : 5;,66 $58:33 - §49.26 ;19723 ‘ ::M.).gg

Tffecty -G o-op oo MO- oo oo ot5o - i b L (ESLT5100 923 i 104 P ualy *j:j“’ e ey

| | | | . .49 y

| | ‘ ‘ [ aphic 1A(; - 120 23525 54704 5282297 oast

: : : : i 2 34 : 9 51'881‘98 31 05263 | | s

L | $115.56 | e et i LT ¥

I i T $ (é Jotal RO! gen gy 510350.88 ener";‘:go

‘ ‘ B[ 116.67 TSI onerate ‘ A

- | | s T

; | 2463 | ! $49.26 ' $73.8 Tota! 4 | 9

| ! T : pumber o ?g‘g s47o'49 |

: | $65.74 | $131.49 | $197.23 | i et souronces/™ sig . $705,7,

besmen ; ‘ s ; /881,99

o $235.25 | | $470.49 | $705.74 0 00 iy 28 sosh $2

: : 1 : Fddw‘w Ass\g““‘e“! Total ROV gene,ra“"“/ d/: 320, 701 76 ‘ ,822 °

| | | | jodue erate ' . |

‘ : $940.99 | $1,881.98 $2,822.97 Total RO €501 331;052 63

| | | | 5 | L]

: : L ; : 66 |

I 0,350.88 | | $20,701.76 $31,052.63 . ettt o |

: : : : oductivity pssignme” Total ROV E° (ated/yed" I genel‘ate |

: : o 1 : our @$29q, ':,?,' &enerateqy (1

: : | : 9205 5 $2 r @s30b)

| l ted (1 ROI generated ROI generated (1 26428 - 46.93

‘ ! { 1 haur GE20N) nle anerated/Mo"

InDeszgh allows a number of deszgﬂ options for tables which are mekzstent
in other page layout or graphic design applications. In these examples a
table has been imported from Excel, preserving basic formatting, which was

then fine-tuned using InDesign’s tools. To create the magnifying glass effect,
the same table was pasted inside a circle and scaled. This effect can then be
extended through a glow effect, feathered edges, or by rotating the tables.

iResearch Project: InDesign CS Creative Potential ® Tables ® Design Combinations
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De5|gn Combmatlons

Testing the limits

So far we have seen table design potential which stays within the realm of “rea-
sonable” use of tabular data, and we have looked at the way in which InDesign’s
functionality can enhance this process. But it is fairly obvious that it’s design
tools for tables can be pushed much further than one might initially think.

We have explored two routes in this respect. In the first one, presented here, the
table itself becomes the center of the design attention, albeit in a different way.
The aim is no longer to use design tools to provide a strong focus on a specific
detail of the displayed data, but to embed a standard table in a composition
which would have been impossible to achieve with conventional tools— at least
in a reasonable amount of time. The second route, explored in the last section
of this report (see page 10), focuses on a different aspect: how can InDesign’s
table building tool be used to expand formatting and design potential—without
necessary simply being used to display tabular data.

Asking the right questions

The starting point for this example starts with a popular design trick, using
extremely enlarged type as a clipping path for an illustrative element. In cur-
rent workflows, this technique is limited to importing a photograph or a vector
graphic, but neither would be much use in what we were trying to achieve here.
In fact, instead of pasting a picture inside the huge question mark, we used a
completely formatted and tilted table created in InDesign. And we even went
a step further, and repeated the process one more time, and added a modified
drop shadow effect to enhance the result.

for demgn exploration. Once the basic table is created or imported from a spread-
sheet, all that is required is to paste this table inside the question mark, which
has been transformed into outlines, and to repeat this process one more time.

The most important aspect here is the ease with which literally any aspect
of the resulting group of objects can be modified. Navigating the hierarchy of
nested frames is simple: selecting the table inside both question marks can be
achieved by simply clicking inside it; the container for the table can be shifted
inside the principal question mark, its outline can be changed, as well as its stroke
style, (along with any other aspect for that matter). And of course the table itself
can be fully edited, as the variations on the next page illustrate.

Whether or not designers want to create exactly the example presented here is
not very important. One thing seems obvious, however: once this kind of creative
potential is available in a mainstream design tool, it will be used—in more ways
one could possibly imagine today.

Major Points:

InDesign allows tables

to be included in

very complex graphic
structures, including nested
and compound frames.

Every aspect of a

- _even when pattof a 77777777
complex hierarchy.

Navigation of nested frames
is easy and ensures that

all aspects of a group
and its elements remain

modifiable at any time.

Text and illustrations © Pfeiffer Consulting 2003 except where otherwise stated. Reproduction prohibited without prior written authorization
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Time necessary to execute this composition starting from the straight formatted table: 1 min. 42 sec. |
) | | o5 = o5 W= FEEE w 75 ‘
Y T T T oy 7T T T -~ Z0 -~ @ - -2y N9 - 777.‘_""-76 777777777777 7777w7°'777 . U
. | | 58 £ | 5885 | £555 g 55 2
1 1 1 1 aE & aELEE F5z2 a xd =
I I I - -
: : ‘ gnment | 1412.02 / 523.06 / 888.96 / 62.96% / $24.69 / $49.39
ssignment i 99033 | 50367 |  as666]  49.14%|  s1352]  $2104
bk 10087 | 9ssa | - 225 | $2.56 | $5.11
o 442.03 / 12 / $7.34 / $14.68 $
1 ; ,ivify gains (Return on investment gener, :
Y A A rnp20Mb 540 T b '
o trip 40Mb 94.4 $1.00 | $200/ | $3(
o trip 80Mpb ‘ $1.60 | $320] | $4.8
4 - £PS Graphic $2.89 | $578] | $8.67
| $2.89 | $7.78 | 11167
L | $2.46 $4.93  $7.39
. | | $3.29 $6.57 | $9.86 |
| ! | ! .serated ROI generated ROI generated |/ ROI ge,
! } ! } our @5100) | (1 hour @5200) | (1 hour @5300) | (1 ho
$10.76 | $21.51 ] $32.27 [
I / $10.00 | $20.00 | $30.00 |
1 / $8.01 | $16.02 | $24.034f
| | | | / $57.78 / $115.56 / $173 |
| | | | / $58.33 / $116.67 / 3 |
| | | | J / $24.6 RS INRETT
: i : i 0 / $65. 74 ‘! iment 990.33 503.67 : 486.66
: : : : / 5235.25/ 190.87 98.84
T T T | \ / $940.99/
/ $10,350.88 /
o 3 1 /
L ; | $2,177.45
. | / $67.59 |
| | | | / $270.37 /
; ; ; ; / $2,974.03 / s
i 3 i 3 / $12.78 / ZEIN _'5_53_'6_7_f_'_?_?e?_s'f_'_?éé_%f IEED
o | ] s36.71 |
1 1 1 / $197.95 / __________
Tables can be part of very complex visual structures drop shadot was added. Editing any aspect of the | [rorwffon -y _wwd {E
~while remaining completely editable. In this example, - - elements of such a group-is easy-the small illustrations - |/=wrela  — 7~~~ o=
a table has been pasted inside a question mark on the right show different variations of stroke styles
transformed into an outline. The process was then and effects at different levels of the design. Any of
repeated, with the resulting group of objects, and a these changes can be achieved in a few mouse clicks.

iResearch Project: InDesign CS Creative Potential ® Tables ® Design Combinations
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Tables—

the Way You Never

Thought About Them

The graphic design potential of tables

From a designer’s perspective, InDesign’s table functionality has several very pow-
erful possibilities over similar functionality in other page layout applications. First
of all, tables can use custom strokes, creating proper joins and corners for table
cells, and secondly, objects pasted inside one cell can extend over the border of
their container. And of course tables can be combined with transparency effects,
drop shadows and nested frames. In short, even if one does not set out to pres-
ent tabular data, tables can be used as a creative tool in a variety of ways.

For this example we have created a complete design assignment: a catalog page
combining photographs, text and graphic elements. The design starts with a
straightforward table, which is enhanced with custom strokes (de-activated for
the last cell). The graphic elements in the background were created by extracting
clipping paths from one of the imported images and using them as InDesign
objects. (To achieve the texture of these elements, parallel lines with custom
strokes were pasted inside the extracted paths.)

The content for the table cells was created by pasting frames with different line
styles inside each other and by importing Photoshop files containing transpar-
ency information. Alignment of all the objects in the table was achieved by using
alignment options for the complete table.

The most important aspect of this example is the speed and ease: the central
table can be created and formatted in under 3 minutes, including creation of the
picture frames and placement of the high-resolution photographs.

Major Points:

InDesign’s table design
functionality can be used for
creating and structuring
design elements in

a variety of ways.

The fact that the elements

borders of a cell allows
a number of interesting
design combinations.

Only InDesign was used to
create the examples in this
report. All illustrations
are design elements and
can be fully modified.

Text and illustrations © Pfeiffer Consulting 2003 except where otherwise stated. Reproduction prohibited without prior written authorization
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Technical asﬁects:

The basis for this design is a
small table, which was used to
organize impoﬁted Photoshop
files with their embedded
transparency ihformation.

Nested frames and custom
strokes were used to create
the frames forithe pictures.

The graphics in the background
were created-in inDesign by
generating a clipping path from

the pictures. T:he patterns inside

ithese shapes was created by
ipasting lines with custom line
istyles into the outlines.

Time required:

It took 2 minutes and 23
'seconds to create and format
the table as well as the picture
iframes and their content.

This included importing, scaling
:and positioning all 3 high-
resolution Photoshopfiles-—------
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Adobe, lllustrator, InDesign and
Adobe Systems, Inc. in the United
States and other countries

Photoshop are trademarks of
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